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As I start my second 
year as your KCMEA 
President I know you 
will do everything you 
can to provide the best 
m u s i c  e d u c a t i o n        
experience for the stu-
dents in your district.   I 
wish you the very best.  
Please do not hesitate to 
contact me if I can help 
you in any way.  My    
e-mail address is: 

 
wacride@norris.k12.ca.us.  

 

Check out the new    

 KernMusicEducators.org 

web site for all of the 
things KCMEA is doing 
for you.  

Sincerely, 

Walt Crider 

President, KCMEA 

I hope your summer was 
r e s t  f u l l  a n d               
rejuvenating.  As we 
start the new school year 
we are all having to deal 
with the effect of the 
state budget on our    
programs.  Tragically in 
our county students are 
h a v i n g  f e w e r              
o p p o r t u n i t i e s  t o         
experience the arts due 
to program cut backs or 
elimination.  This is not 
t he  t ime  to  be             
discouraged but to focus 
all our energy on the 
quality of the music edu-
cation experience we 
provide our students. 

If you have been a  
member of KCMEA 
thank you, if you    
haven’t, I hope you will.  
KCMEA is here to    
support you and your 
music program anyway 
we can.  KCMEA is part 
of a larger family of  
music educators, the 
C a l i f o r n i a  M u s i c      
Educators Association.  
T h e  s t u d e n t s  o f        

California should not be 
denied access to the arts.  
I find it difficult to      
believe that the well    
intentioned, educated  
individuals that make  
decisions regarding the 
curriculum our students 
have access to would 
think that eliminating the 
arts is a wise decision.  
We probably have in our 
files study after study that 
show the many positive 
things that the arts bring 
to the lives of our        
students. 

On Saturday, September 
19 the KCMEA Fall  
Conference was held at 
Curran Junior High 
School.  Approximately 
50 music educators came 
and were invigorated by 
the inspiring words of 
Trey Reeley, a choir 
clinic presented by Dan 
Jackson and “French 
Horn Boot Camp” by 
Lucy Adams and Andrea 
Allen.  What a great way 
to start the year off.  If I 
didn’t see you there why 
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The Kern County Music Educators Association is an organization of  music educators and music advocates from the lo-
cal area who work together to provide services to support all music educators and music students in Kern County. 

The Association is comprised of educators who serve elementary through university level music students.  The member-
ship includes band, orchestra and choir directors as well as classroom music teachers and private teachers.  In addition to 
active music educators, KCMEA’s membership also includes retired music educators, college students, classrooms 
teachers, businesses and patrons. 

KCMEA is a strong advocate and promoter of music in our schools.  Our organization provides an annual conference for 
its members, publishes, The Podium, a bi-monthly newsletter, awards scholarships to talented and deserving students, 
facilitates social collaboration among music teachers, organizes honor music festival directors’ dinners, hosts various 
instrumental and vocal festivals, annually recognizes individuals for their contribution to the music profession, and pro-
vides information regarding a variety of musical events throughout the year.  KCMEA also welcomes new music teach-
ers into the area by providing them with a Music Teachers’ Resource Manual. 

The members of KCMEA are friendly and desire to help each other by sharing ideas and methods. 

 

KCMEA Goa l s :  
 

&Enhance the lives of students through 

music. 

 

&Provide opportunities for musical chal-

lenge and growth for students. 

 

&Support the music educators of Kern 

County. 

 

&Enrich the musical environment of our 

community. 
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Born/raised: Born in Lima, Peru, 
and raised both in Lima and Ba-
kersfield, CA. 
 

Educational background: 
Roberto attended school mostly in 
Peru and was also a student at 
Laurelglen School for 3 years, 
where he teaches now. He ob-
tained an A.A. in Music at Bakers-
field College, B.A. in Music and a 

single subject teaching credential in music from Califor-
nia State University Bakersfield. 

Teaching assignments: Instrumental Music Instructor at 
Laurelglen, Stine, and Seibert elementary schools, for the 
Panama Buena Vista Union School District.                 

Principal instrument(s)/voice: Guitar and voice 
(baritone). 
 

TOP 10 SHUFFLE:TOP 10 SHUFFLE:  

1.  The Beatles: The earliest memory of some of my fa-
vorite songs came from an old Beatles cassette tape that I 
had back in Peru. I remember being able to sing Beatles 
songs before even knowing what they were saying (I had 
not yet learned English). To this day their albums remain 
among my favorite in my iPod. 

2.  Chabuca Granda: One of the most recognized and 
influential of Peruvian “criolla” music composers, which 
combines Spanish, Andean, and Afro-Peruvian influ-
ences. I remember growing up and getting together with 
my family and her music always being a part of the cele-
bration. The guitar, cajón, and singers were always pre-
sent, sometimes the piano would join, and the live music 
would last for hours. 

3.  Silvio Rodríguez: I first heard this Cuban composer, 
and important leader of the “Nueva Trova” musical 
movement, when I was in high school and was quickly 
fascinated by what I heard. His lyrics (who many describe 
as poetry) talk of social, emotional, political, real, and 
fictional issues. Growing up I mostly enjoyed his acoustic 
guitar music, which remains among my favorite. 

4.  Raul Garcia Zárate: I had the opportunity to listen to 
this Peruvian master of the Andean guitar for the first 
time 10 years ago. He became one of the catalysts in my 
greater interest toward guitar music from South America. 

5.  Mercedes Sosa: I first heard this Argentinean Con-
tralto when I was young, and to this day her voice feels 
like the representation of an entire continent. She is also 
known as the voice for the “voiceless ones,” often singing 
about social struggles in a part of the world often moved 
by conflict. 

6.  Astor Piazzolla: His ability to be create music that is 
so unique and passionate always captivated me. 

7.  Antonio Carlos Jobim, Joao Gilberto, Caetano 
Veloso: I have always been drawn to the beauty and inti-
macy of the voice and guitar in Bossa Nova, even when I 
cannot understand the Portuguese lyrics (luckily it is not 
always too different from Spanish). 

8.  Carlos Santana, Jimmy Hendrix, Eric Clapton: They 
stirred my interest in the electric guitar at a young age 
(Didn’t we all want to be rock stars at some point?). 

9.  Francisco Tárrega, Mauro Giuliani: I became inter-
ested in classical guitar music when I first entered col-
lege. Some of my favorite 
performers of the style 
were Andres Segovia and 
John Williams (not the 
film composer). 

10.  Chopin: Without a 
doubt my favorite com-
poser for piano music – 
expressive and unique. 

 

ABOUT THE TOP-10 SHUFFLE 
 

This month we continue the “TOP–10 SHUFFLE”. In every issue of the “Podium” one of our KCMEA members is fea-
tured with biographical information and a list of their top–10 musical selections. The list includes music that they like to 
listen to, or have influenced their lives. We think that this is a fun way to learn more about our members, the various 
interests we have, and the diverse backgrounds we bring to our profession. In this issue we feature KCMEA member 
Roberto Becerra.  If you know a member you would like to have profiled in the KCMEA Podium,               
e-mail Richard Rodriguez at: richard.rodriguez@alumni.usc.edu.  Enjoy getting to know Roberto! 
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KCMEA EXECUTIVE BOARD 
President 1st Vice President 2nd Vice President (Newsletter) 

Walt Crider Ron Christolear John & Peggy Biller 

11518 Jenlee Ave. 3200 Pomona St. 3004 Kennedy Way 

Bakersfield, CA  93312 Bakersfield, CA 93305 Bakersfield, CA  93309 

Norris MS Panama BVUSD Elementary (661) 834-8640 home 

(661) 387-7060 work 661477-3352 (Cell) John - Stockdale HS  (661) 665-2800 

(661) 589-6997 home    (661)428-8781 Cell condors25@bak.rr.com jbiller @khsd.k12.ca.us  (661)342-9826  cell 

trptmusiq@sbcglobal.net condors25@bak.rr.com Peggy - Rosedale MS (661) 588-6030 

wacride@norris.K12.ca.us  pbiller@ruesd.net  (661)342-9885 

  jbiller@bak.rr.com 

Secretary Treasurer Public Relations 

Andrea Allen  Stan Holcombe Amy McGuire 

12605 Lana Ave. 3001 Evans Way 252 Las Flores Dr. 

Bakersfield, CA  93312 Bakersfield, CA 93313 Bakersfield, CA  93305 

Thompson JHS BCSD Academic Coach, Visual and Performing Arts Actis & Warren JHS 

832-8011 wk (661)397-3001 Home (661) 324-8361 home 

(661) 587-8586 home (661)213-6200 Cell (661) 747-3644 cell 

abesenfelder@yahoo.com holcombe53@aol.com gypsyvln@aol.com     and/or     amcguire@pbvusd.net 

   

KCMEA COUNCIL OF REPRESENTATIVES 
Past President Scholarship Chair Hospitality Chair 

Marlene Mudge Regina Pryor Erin McGinnis 

809 Canyon Court 7401 Huntington Ct. 11412 Bluegrass Drive 

Taft, CA  93268 Bakersfield, CA 93308 Bakersfield, CA 93312 

Lincoln JHS Tevis & Thompson JH Chipman JHS –BCSD 

(661) 765-2127 work 664-7211 & 832-8011 (661)631-5210 

(661) 765-6702 home (661) 589-8981 home (661)332-9582 cell (661)587-5961 home (661)203-6052 

MMudge@bak.rr.com rpryor@bak.rr.com mcginnise@bcsd.com 

   

Band Representative Orchestra Representative Choir Representative 

Mark Howard Amy McGuire Eric Dyer 

5612 Steelhead Drive 252 Las Flores Dr. 9404 Poe Court 

Bakersfield, CA 93306 Bakersfield, CA  93305 Bakersfield, CA  93311 

Chipman JHS Actis & Warren JHS Rosedale MS & Elementary 

(661)873-7317 (home) (661) 324-8361 home (661)663-8772 home 

(661)472-1087 (Cell) (661) 747-3644 cell (661)588-6030 Work 

howardm@bcsd.com gypsyvln@aol.com edyer@ruesd.net 

   

General Music Representative Historian Music Teacher Resource Chair 

Kevin Birkbeck Dennis Herbst Peggy Biller 

5711 Greenhorn Mountain Ct. 5709 Carissa Ave. 3004 Kennedy Way 

Bakersfield, Ca  93313 Bakersfield, Ca  93309 Bakersfield, CA 93309 

PBVUSD PBVUSD VAPA Coordinator Rosedale Middle School Bands 

(661) 665-9745 home (661) 397-2200 ext. 6446 work (661)834-8640 Home 

mrb@bak.rr.com (661) 324-4662 home (661) 588-6030 (school) 

 (661) 979-9320 cell (661) 342-9885 (cell) 

 dherbst@pbvusd.net jbiller@bak.rr.com or pbiller@ruesd.net 
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Legislative Representative Web Master Retirees Representative 
Michael Stone Randy Bennett Doug White 

4200 Boise Street Unit 3A 4513 Chadbourn Street  

Bakersfield, CA Bakersfield, CA 93307  

Bakersfield City School District Bakersfield High School  

(661) 872-7354 Home (661)324-9841 Work  

(661) 319-8218 Cell (760)803-4659 Cell  

(661) 631-4810 Work Randy@RandyBennett.net  

stonem@bcsd.com   

Command Performance Chair Membership Coordinator Elementary Instrumental Music 

Andrea Allen  Audrey Boyle 

Vacant 

(Contact Walt Crider if interested in this position) 

12605 Lana Ave. 320 Windsor Park Dr.  

Bakersfield, CA  93312 Bakersfield, Ca  93311  

Thompson JHS Tevis JHS  

832-8011 wk (661) 664-7211 work  

(661) 587-8586 home (661) 663-8602 home  

abesenfelder@yahoo.com zenflute@cox.net  

Grand Night For Music and Kern County Honor Music Festival Chairs 
   

Tom Jones Bill Hale Rob Martens 

tom_jones@khsd.k12.ca.us  whale@khsd.k12.ca.us  rmartens@khsd.k12.ca.us  

   

   

Arvin High School North High School Ridgeview High School               

   

    

KCHMF Honor Band Chair KCHMF Honor Chorus Chair KCHMF Honor Orchestra Chair 

Jim Young Amanda Isaac Steve Miniard 

jiyoung@beardsley.k12.ca.us amisaac@norris.k12.ca.us  sminiard@pbvusd.net 

   

Beardsley Middle School Norris Middle School Actis Junior High School 

   

   

   

 Grand Night Honor Band Chair Grand Night Festival Chorus Chair Grand Night Honor Orchestra Chair 



 

KCMEA MINUTES 
September 7th, 2009 

 
The meeting was called to order by President Walt Crider at 4:34 pm. Members present were Walt Crider, Peggy Biller, 
Ron Christolear, Mike Stone, Eric Dyer, Stan Holcombe, Regina Pryor, Dennis Herbst and Audrey Boyle 

 

SECRETARY’S REPORT:  
Eric Dyer made a motion to approve the August 10th minutes. Peggy Biller seconded the motion and the 

minutes were approved. 
 

TREASURER'S REPORT: 

Savings Account - $153.69, Scholarship Fund - $232, General Fund - $475.08 

Ron Christolear made a motion to accept the Treasurer’s Report, Peggy Biller seconded the motion.  The Treasurer’s 
Report was approved. 

 

REPORTS 

1. President – Walt reported that Central Section gave us $750 for our fall conference.  Trey Reely’s expenses will be 
paid with this money.  Walt went to the Kern County Honor Festival Chair meeting to represent KCMEA.  There are 
new people in charge at KCSOS.  There was discussion about cost and fees to put on the county festivals. 

2. 1st V.P. – Ron reported that the Fall Conference is coming along.  We will be setting up on Friday, September 18th at 
4:00 PM at Curran MS.  We will be meeting on Saturday morning at 7:30 a.m. to complete our final setting up.  Board 
members are being asked to bring door prizes for our raffle.  Music stores will be setting up booths. 

3. 2nd V.P. – Peggy reported that the ads that have been in the Podium will need to be put on line.  It was suggested that 
Audrey and Randy Bennett work together to put these ads on our website.  The private Teacher list is being revised.  
This list will not be on line.  The next on-line Podium will be in October.  The Podium will direct you to pages on the 
web site.  Peggy is also working on getting all the e-mail addresses for all High School and JH Directors to inform them 
about the Fall Conference. 

4. Audrey reported that Symphony Vouchers and bookmarks were available to put in the Fall Conference folders.  It 
was also discussed that in order to make membership important, we should have a KCMEA membership number to ac-
cess information from the website. 

5.  Choral Rep – Eric Dyer reported that on 9/24 there will be B-Town Men Sing and on 10/1 a B-Town Ladies Sing.  
Regional Honor Choir Auditions will be held on 10/3 at CSUB. 

6.  Scholarship – Regina reported that Scholarship Auditions will be held on Saturday, October 3rd at Thompson JH at 
9:00 AM.  Dennis Herbst and two others will judge. 

6.  Legislation – Mike reported it will be another tough Spring.  The economy is hitting everyone hard.  The marching 
band bill is not out of committee.  It will be re-written without the ROTC mentioned. 

 

Next Meeting will be on Monday, October 5, 2009 at Norris Middle School at 4:30 pm. 
Mike Stone made a motion to adjourn the meeting, and Dennis Herbst seconded the motion. 
The meeting is adjourned at 5:50 p.m. 
 

Respectfully submitted by, 

Regina Pryor (substitute secretary for Andrea Allen) 
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Beardsley JH - Mr. Jim Young 

Mark Velasquez - Tuba  

Tabitha Willey - French Horn 

Jesse Arias - Baritone  

Kimberly Buto - Flute   

 
Thompson JH - Mrs. Andrea Allen 

Gabriel Gomez - Alto Saxophone  

Samanda Hall - Flute  
Rigoberto Enciso - Trumpet  

Devan Velasco - Tenor Saxophone  

David Chambers - Trombone  

 

Thompson JH - Mrs. Regina Pryor 

Ashley Ramirez - Violin  
 

Seibert Elem. - Mrs. Amanda Sproul 
Grace Prall - Viola  

O p u s  6 ,  I s s u e  1  P a g e  9  



 

P a g e  1 0  



 

O p u s  6 ,  I s s u e  1  P a g e  1 1  



 

For example, the need for im-
provement in intonation as it 
occurs repeatedly would be 
referenced in the performance 
at the specific places in the 
score. Then comments could 
include that this area is in need 
of improvement throughout the 
entire selection.  Suggest how 
to improve intonation based 
upon your expertise.  The judge 
could comment that, “Playing 
with good intonation requires 
being able to listen to hear 
when the pitch is out of tune 
and then knowing how to adjust 
with the instrument to correct 
the pitch.  Students need to 
listen and adjust quickly and 
continuously”.  Give some ex-
amples of tuning strategies for 
specific instruments.  These 
comments can occur during the 
selections themselves, but are 
usually provided between se-
lections or at the end of the 
performance.  Other examples 
of topics to consider for 
“Comments that address the 
Teaching of Musical Concepts” 
could include ensemble tone, 
blend and balance.  Suggestions 
for improvement might also 
reference how ensemble basics 
can be included in the planning 
and teaching strategies for all 
rehearsals. 

 

3. Encouragement - Finding 
the Positive 

      Providing comments that 
are positive and encouraging 
should be threaded throughout 
the judges’ comments. Students 
should feel a level of success 
with their festival performance 
even if their ensemble does not 
receive a high rating.  This can 
be accomplished if judges in-
clude comments that reference 
the positives and find strengths 
in the performance.   

                   

 

 

 

 

 

 The following are ideas and 
suggestions to assist new 
judges in providing comments 
at band and orchestra rating 
festivals.  The task of judging 
usually consists of providing an 
overall rating along with spo-
ken or written comments.  
Comments usually justify and 
support an overall rating and 
offer specific critique of the 
performance as well as sugges-
tions for improvement.  The 
following article explores ideas 
for judges to consider as they 
organize and formulate their 
comments. 

 

Comments can be divided into 
three categories: 

1. Comments Specific to the 
Score 

2. Comments that address the 
Teaching of Musical Concepts 

3. Comments of Encourage-
ment - Finding the Positive 

 

1. Comments Specific to the 
Score 

      The judge should follow the 
score as the group plays and 
comment on the strengths and 
specific needs for improve-
ment.  If the performance is a 
superior rating, then provide 
examples of specific moments 
in the score that demonstrate 
superior playing.  If the per-
formance is less than a supe-
rior, then directors want to 
know why they did not receive 

a superior rating.  This is an op-
portunity to site specifics in the 
performance that show the need 
for further improvement.  For ex-
ample, a comment might consist of 
something such as, “At measure 
number 76, flutes need to remem-
ber to listen carefully to adjust for 
pitch to improve intonation”.  
Consider ways to state comments 
in a positive way, even though it is 
a comment about needing im-
provement.  If there is a section 
that is beyond their technical abil-
ity, the judge might comment that 
it needs more practice so it can be 
performed without error.  The 
judge could suggest that they prac-
tice slowly at first then speed up as 
proficiency develops.  Other ob-
servations might remark on the 
need to follow the expression 
markings, improve fingering accu-
racy, or rhythmic precision. 

 

      Sometimes a weakness might 
occur only once or twice, but often 
it repeats throughout the perform-
ance.  The judge might cite it as 
one example of an area of growth 
that needs attention for the entire 
composition.  Cite the specific 
measures in the score where the 
improvement is needed, then con-
sider this as a topic for 
“Comments that address the 
Teaching of Musical Concepts”. 

 

2. Comments that address the 
Teaching of Musical Concepts 

      Some performance errors oc-
cur repeatedly and need improve-
ment throughout the performance.  
Such areas of improvement may 
be an opportunity for a more in 
depth explanation.  These com-
ments can be suggestions that go 
beyond those that cite specific 
measures in the score.  This also 
helps to minimize repeating the 
same musical issues over and over. 
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Students and        
directors should 
come away with an 
accurate overall  
rating as well as a 
clear direction for 
improvement 



 

“Students should feel 
a level of success with 

their festival 
performance even if 
their ensemble does 

not receive a high 
rating.”   

Set Priorities  

      When performing groups 
have many areas that need im-
provement it is advisable to 
consider which of the areas are 
most in need for comment.  To 
mention too many deficiencies 
can be discouraging and over-
whelming.  Note only the most 
obvious and pressing needs for 
extended comments. 

      What is first?  Based on the 
judge’s assessment of the per-
formance, it may be a priority to 
first consider some of the ba-
sics.  For example, the selected 
basics could include the devel-
opment of tone, intonation and 
blend.  Then focus the com-
ments to provide advice on how 
to build these skills based on 
experience and expertise and 
what has worked well for you as 
a director. 

 

In Conclusion       

      The overall rating is impor-
tant.  But equally significant, if 
not more important, is the po-
tential for continued growth for 
both students and directors.  
They should benefit from con-
structive comments that lead to 
ways to improve performance.   
In many ways this is also a pro-
fessional development experi-
ence for the director.  Com-
ments should include a candid 
assessment of the performance 
as well as be encouraging.  Stu-
dents and directors should come 
away with an accurate overall 
rating as well as a clear direc-
tion for improvement. 

 

Special thanks to Linda Hughes 
and Michael Stone for their 
input in writing this article. 

 Examples could include com-
ments on specific moments dur-
ing the performance, citing 
something that the performers 
do well.  One could say, “at 
letter X, great job with the uni-
son for the clarinets”.  Also 
comment in a general way.  For 
example, compliment the over-
all group, saying that you can 
hear that their performance 
demonstrates that they have 
practiced and made efforts to 
prepare for the festival.  Note if 
any are sitting up with good 
instrument position and are 
watching and following the 
conductor.  The judge can pro-
vide positive comments if fin-
gerings and rhythms are pre-
pared or if they demonstrate 
that they take pride in their 
school and performance ensem-
ble.  Mention that they demon-
strate great potential and that 
you look forward to their next 
festival performance and per-
haps seeing them again and 
hearing their improvement. 

 

      If the ensemble has not pre-
pared sufficiently and performs 
with numerous mistakes, the 
judge might comment that the 
performance is a work in pro-
gress.  Congratulate their effort 
so far and encourage further 
practice for the needed im-
provements.  If the music selec-
tion is overly ambitious for the 
students’ ability, you can con-
gratulate their effort on attempt-
ing such difficult music, or so 
much music.  Encourage contin-
ued practice and improvement.  
Find ways to instill a sense of 
accomplishment by looking for 
a positive way to frame the 
comments. 

      These three categories men-
tioned above are not meant to 
suggest any specific formula.  

Judging comments would not 
necessarily weight the catego-
ries equally.  An experienced 
judge will construct a mix of 
comments based on a standard 
of performance from their ex-
perience as a music educator 
and from established festival 
criteria. 

 

      The following are some 
additional general suggestions 
to assist in formulating com-
ments: 

 

Direct Comments to the Stu-
dents 

      As students listen to the 
recorded comments they should 
not feel that there is any cause 
for them to lose confidence in 
their director.  For example, if 
tone development is an area in 
need of improvement then it 
might be suggested to the stu-
dents that they take responsibil-
ity to look for ways to improve 
embouchure development and 
diaphragmatic breathing sup-
port.  Suggested activities could 
include long tones and slow 
scales. They should also seek 
opportunities to listen to profes-
sional players in order to learn 
the characteristic tone quality 
for their instrument.  Comment 
to the students, “It is important 
to practice to have good tone at 
all volume levels.  Play only as 
loud as you can maintain good 
tone quality and pitch”.  As 
directors hear the comments, we 
should assume that they would 
understand that they are respon-
sible for constructing the learn-
ing experiences of their rehears-
als.  You could suggest that 
students should support their 
director’s effort to include tone 
development in rehearsals. 
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Large groups, choral, band, orchestral, jazz, and solo-ensemble  

 

 
 

Independence High School 

8001 Old River Road 

Bakersfield, CA 93311 
 

8:30 a.m. - Registration (coffee and goodies) 

9:00-11:30 a.m. – Clinic 

$10.00 Registration fee (pay at the door) 

 

Register in advance by e-mailing Jim Kusserow at kussband@gmail.com 

 

If you have any questions contact Jim Kusserow at (559)740-8443 

 

CLINICIANS: 

Dr. Anna Hamre and Mr. Duane Weston 

 

Please join us and learn more about the adjudication process! 
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ADD www.KernMusicEducators.org  
to your Favorites list on all your computers 

 

It is a great resource for all your music education needs 

Here is what you can find 

 

& Grand Night and Kern County Honor Music Festival 

Information and On-line type-able Applications 

Audition Materials 

 

& CMEA Festival Applications (Type-able) 

& KCMEA Calendar 

& KCMEA Scholarship Info/Winners 

& Kern County Music Educator Names and E-mail’s  (listed by District) 

& The Podium (KCMEA’s newsletter) 

& Social Events 

& Information and opportunities to nominate for Kern County Music Awards 

& And much more!!!! 



 

ACDA  

(American Choral Directors Association) 

www.acda.org   

 

ASTA w/NSOA  

(American String Teachers Association with  

National School Orchestra Association) 

www.astaweb.com 

 

CBDA  

(California Band Directors Association) 

www.cbda.org   

 

 

CMEA 

(California Music  Educators Association)  

www.calmusiced.com 

 

 

CMEA Central Section 

(California Music Educators Association,          
Central  Section) 

www.cmeacentral.org 

 

CODA 

(California Orchestra Directors Association) 

www.codaorchestras.org 

 

ETM 

(Education Through   Music) 

www.educationthrough music.com 

 

KCMEA KCMEA     
(Kern County Music Educator's Association) 

www.KernMusicEducators.org 

 

MENC 

(Music Educators National Association)  

www.menc.org 

 

MTAC 

(Music Teachers Association of California) 

www.mtac.org 

 

SCSBOA  

(Southern California School Band and Orchestra 
Association)  

www.scsboa.org  

 

SCVA  

(Southern California Vocal Association)  

www.scvachoral.org 
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To submit contributions to this newsletter please e-mail them to:   
jbiller@bak.rr.com 
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